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From Labour of Love 2021, Reading Area. Features Amelia’s personal archives, Collection of ARI and Brisbane related publications. Has ARI-style stools and table for people to sit and 
read and congregate. Image by Marc Pricop 

 
 
BIO | Amelia McLeish is an emerging contemporary visual and sound artist, administrator and 
researcher based in Meanjin. Her work examines the visual art community of Meanjin, primarily 
focusing on Artist-Run Initiatives. The resulting work often utilises the artwork of other artists and 
placing them in a pop cultural framework or participatory projects. She has an extensive archival 
practice and utilises the ephemera collected at exhibitions and also collates data related to the 
visual arts ecology of Meanjin to produce new work. Amelia has exhibited throughout South-East 
Queensland and currently helps run the downstairs gallery at Wreckers Artspace in 
Woolloongabba; she is also a co-founder of Nextdoor ARI. 
 
 
INTRODUCTION 

 
PA: Hello Amelia. Thanks for today’s six question EXTRA interview.  

About you: Where are you located? Tell me about you and your artistic practice? How do you self-

identify? Your education at a glance? Tell me a little bit about your intertest and involvement in ARI 

communities in SEQ/Qld/Australia?  



AM: I’m located in Meanjin/Brisbane. I identify as a woman. I am a visual and sound artist, my 

visual practice examines the visual arts ecologies of South-East Queensland [SEQ], primarily through  

 

the lens of artist-run activity. The result of these examinations is what could be considered 

‘postproduction’ in that each of the works tends to appropriate a mass-produced cultural object, 

such as trading cards or YouTube videos with a relational-orientated outcome. Additionally, my 

work relies heavily on the collection and display of archival ephemera related to the arts of 

Meanjin. My sound practice is usually just a bunch of noise that I find comforting, I find something 

cathartic about juxtaposing absolute chaos where it’s almost impossible for the viewer to identify 

50% of the sounds with almost singular tone ambient soundscapes.  

 

I currently have a Master of Philosophy from QUT, I also graduated with distinction for a Bachelor 

of Fine Arts where I majored in visual arts, also from QUT. 

 

I started going to ARI shows in late 2017, I remember walking into spaces such as Boxcopy or even 

Kuiper Projects and just being absolutely astounded by the work they were showing. This was also 

one of my first introductions to the art scene, as people saw that I was alone and nervous and came 

up and talked to me, nothing’s changed really. But I had a realisation that the work that is shown at 

ARI’s, in my opinion, can be of a higher calibre than institutional shows, purely because it engages 

within the experimental impulse of creative practice. 

 

PA: Themes: Tell me about two or three of the key themes you are exploring in your work, how 

these themes came about, why these themes matter for you, why they are meaningful? 

 

AM: I think one of the major concerns with my practice is that of the visual arts community and 
how we might understand the history we are creating by producing art. I love art. I really came 
across this idea when I was doing an Outer Space residency during covid of 2020 and I recorded the 
sounds of the gallery from 6-9pm on a Friday night, the emptiness really made me realise that this 
space I idolised was missing people within it. Combine this with my never-ending curiosity about 
how and why other people create what they create, I really love listening to people talk about their 
thing. When it came time to engaging in organic art practices it just made sense to put the thing I 
love doing at the forefront. Another theme is post-production, I remember working in an office 
getting paid decently and everyone around me including myself spent a large chunk of their income 
on bits and bobs, funko pops, video games, trading cards, building collections of objects. I found 
that it gave us a reason to continue to work our shitty jobs, the hunt for that rare video game, I 
remember a guy I worked with being so ecstatic that he bought a crappy video game called 
Cheetahmen for the NES. I think the more I began to understand the role capitalism plays in our 
lives the more I wanted to create coded commodity-signs that are free.  

 
RECENT & CURRENT PRACTICE 

 
PA: Artistic practice: In some detail describe examples of your recent practice? 

 

AM: My most recent work was Meanjin Boogie-Woogie, which was a riff off of Broadway Boogie 
Woogie by Piet Mondrian (1942-1943). The work was a triptych vinyl sticker featuring a list of the 
galleries of Meanjin, including artist-run, institutional and commercial. The middle image was a map 
with each dot representing a gallery in an area. It was located the corner of Berwick and Boundary 
Streets in Fortitude Valley, facilitated by outer space. This work has been bouncing around my head 



for a year or so, maybe the beginning of 2021, but I love going through old art magazines and 
archives and one of my favourite moments is when I read about Bellas Gallery, then Bellas-Milani 
Gallery then just Milani Gallery. There is something I find satiable about learning these histories 
that nobody is really writing a book about, I feel like Veronica Mars. I think the precarity of art 
galleries made me want to create a signpost for the future, as an artwork, for us to look back on. Of 
course, when I was then presented with the opportunity to exhibit in such a high traffic area, I knew 
the work was perfect for that the possibility of some random walking past and seeing that the 
visual arts in Meanjin has something for everyone and that they might have a gallery in their back 
yard. There was a lot for me to reflect upon about this work, but it’s one of those works that people 
loved or were confused by. 

 

PA: Influential Examples: In some detail describe two or three examples of your current practice? 

Examples of influential exhibitions/events you have experienced inside ARI settings, why these 

experiences are important/influential for you, how they may have helped to shape your 

thinking/understanding/artistic practice for example.  

 
AM: I think the first significant ARI show I seen was Leen Reith’s What do I do when I am here? 
(2017)  I hope I remembered that correctly. Leen basically sanded off a wall and put all the resulting 
dust on the ground in the shape/reflection of the wall. I remember walking into that gallery… I was 
kind of expecting to see something I was familiar with, formally, conceptually any familiarity. But it 
blew my mind wide open, I don’t think I could sleep well that night, there was so much about the 
experience of that work, I remember someone losing a button in the edge of the work and seeing 
artist Daniel McKewen very carefully fish it out and give us (a group of 2nd year students at the 
time) a look. I remember just being so confronted, so confounded by the work that it really 
expanded my consciousness of what art can be but also that institutional spaces and commercial 
galleries were under-representing art.  Very few shows have blown my mind like that work.  
 
I also remember seeing Angela Tiatia’s work Tuvalu (2018) at Kuiper Projects, falling in love, sitting 
in the very tiny Kuiper, drinking coffee and eating ginger Christmas biscuits and small chocolates 
listening to Lu Forsberg and Angela discussing climate change, then like 3 months later seeing the 
exact same work in GOMA’s Water exhibition. It made me realise that institutions are lagging the 
contemporary art zeitgeist and that ARI’s have the potential to show work more relevant to our 
present that any other type of art space. Mostly because of the amount of bureaucracy involved in 
an institution like QAGOMA, you spin a wheel, and it needs to spin 50 other wheels, in the Artist-
Run sector, you usually only need to spin one or two wheels. 

 

CURRENT WORK/EMERGENT EXHIBITION PRACTICE 
 

PA: Metaphors/Thematics: Tell us about your current work/exhibition practice and discuss what 

metaphors, themes, techniques, ideas and approaches you are exploring and why?  

 

AM: I’m not sure, I guess my practice doesn’t really work like that, I don’t like to force my practice 

into anything I just like to let things fall into place and I only do things I’m interested in. This is how I 

can keep my practice organic and allow for consistent evolution. I’d hate to be stuck doing the 

same thing over and over and over and over. The primary reason for me to produce art work is for 

me to help understand the world a little better, and then share what I’ve learnt with the people I 

love and my community. My practice started out very much rubbing up against culture vs 



commodity in the arts. I remember trying to sell a potato and a picture of that exact potato on that 

exact plinth, with the potato being the actual price and the picture being worth like $10000. Most 

people didn’t get it, my art practice fluctuates from being sloppy to being refined. This was at uni 

btw. The biggest challenges have always been being a conceptual artist where majority of the scene 

is dominated by art objects. I find people are often confused by non-painting and non-sculpture and 

are often the most outspoken of what is and what isn’t art. I guess my biggest challenge has been 

fighting that uncomfortableness people feel when they engage in something meta, or they don’t 

understand. Which is where I always seek for that universal language of pop culture and sound, I 

guess, haha. But I think in a world so entrenched in capitalist commodity-signs and steeped in 

commercial values I really enjoy playing with those modalities to annoy people who have bought 

into capitalism hard. At the end of the day, I just want to learn and share with others, hopefully that 

makes people laugh or have a nice realisation, but all I know is I have lots of fun doing it. 

 

 

 

IMAGES 

 
From Labour of Love 2021, Reading Area. Features Amelia’s personal archives, Collection of ARI and Brisbane related publications. Has ARI-style 

stools and table for people to sit and read and congregate. Image by Marc Pricop 

 

Exhibitions documentation from my masters show Labour of Love, 2021. Exhibited at QUT Kelvin Grove, Frank Moran Gallery. 

 

 
 

 



 
 

Page 6 (and cover image): Features top-down image of reading area, specially focused on the Making Art Work publication by the IMA, Ari Remix, 

Artist-Run Spaces by Gabriele Deterrer & Maurizio Nannucci and Amelia’s Outer space Archive. Image by Marc Pricop 

 

 



 
 
Page 7: Installation Image of Labour of Love 2021. Archival documentation, trading cards, iPads vinyl floorplans, Screen. Image by Marc Pricop 

 

 



 
 

 
Page 8: Detail images from Labour of Love, Features the complete collection of Collectible Trading Cards 2021 & floorplans of Wreckers Artspace 

and Nextdoor ARI, with corresponding archival documentation. Nextdoor does not have a physical space, so the resulting floorplan is an amalgam 

of every space they exhibited at. Image by Marc Pricop 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

IMAGES  

 
Outer Space images: 

Meanjin Boogie-Woogie, 2022, Vinyl. Photographs by Louis Lim 

 

Meanjin Boogie-Woogie was a commission by Outer Space for the Judith Wright Centre of Contemporary Arts window for three months on the 

corner of Berwick and Brunswick streets in Fortitude Valley. 

 

 

 
 
 

Page 9. Features image of Meanjin Boogie-Woogie, exhibited by Outer Space. Features the map of Meanjin with each dot representing an 

Artspace at their approximate location. Each colour represents a different type of Artspace and is a reference to the colour palette of Mondrian. 

Image by Louis Lim 



 
 

 
Page 10. Features an image of Meanjin Boogie-Woogie, this image depicts the list of Artist-Run Spaces and Institutional spaces 

with their corresponding colours. Image by Louis Lim 

 

 



 
 
Page 11: Features Far away image of Meanjin Boogie-Woogie. Image by Louis Lim 
 

 

 

 

Meanjin Boogie-Woogie, 2022, Vinyl. Photographs by Louis Lim 

 

Meanjin Boogie-Woogie was a commission by Outer Space for the Judith Wright Centre of Contemporary Arts 

window for three months on the corner of Berwick and Brunswick Streets in Fortitude Valley.  

 

Window Commission: Amelia McLeish 

Exhibition 

Meanjin Boogie Woogie 

28 April - 28 July 2022 

 

 

https://www.outerspacebrisbane.org/program/window-commission-amelia-mcleish 

 

 

 

 

 

 

 

 

 

 

 

https://www.outerspacebrisbane.org/program/window-commission-amelia-mcleish


 

 

ACCESS >  
 

 

https://www.ameliamcleish.com 

 

 

https://www.instagram.com/ameliajmcleish 

 

 

https://cargocollective.com/wreckersartspace 

 

 

https://www.facebook.com/Wreckers-Artspace-1672601769439493 

 

 

 

Artist-run initiatives and community: A practice-led examination of how artist-based communities 

are formed and understood in contemporary Australian art 

A McLeish - 2022 - eprints.qut.edu.au 

This practice-led project examines how Artist-Run Initiatives (ARIs) are situated within the 

context of localised visual arts ecologies. Interviews, data regarding arts funding, and studio 

experiments are combined to arrive at the projects findings: that ARIs offer the arts sector a 

community that invigorates and develops its own artistic practice, while also making 

meaningful connections between practices that become integral to the visual arts by 

facilitating emerging and experimental art. The project affirms that the collection, display and … 

  

 

 

 

McLeish, A. (2022). Artist-run initiatives and community: A practice-led examination of how artist-

based communities are formed and understood in contemporary Australian art (Doctoral 

dissertation, Queensland University of Technology). 
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