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Reflecting on In Residence 
 
Between 2016 and 2017, In Residence ARI facilitated four exhibitions of emerging 
artists’ work in private and commercial locations in Meanjin/Brisbane. The model 
also included a website featuring reviews, interviews and discussions about 
emerging Meanjin art, hardcopy publications to accompany each exhibition, and 
socials that featured takeovers by local creatives. In Residence was founded by Meg 
Slater, Sarah Thomson (art history graduates), Isabel Hood (a design graduate), and 
Miranda Hine (a fine art graduate), each taking on a particular role in In Residence. 
After five years since the ARI’s last exhibition, we reflect on In Residence’s aims and 
its distinct model.  
 

Meg  

A defining feature of In Residence is in the ARI’s name. With the exception of the 
final exhibition, we staged each show in a home. Shift 1 took place under a raised 
old Queenslander in 2016, the home of Miranda’s sister at the time. Shift 2 was 
installed in various rooms throughout Isabel’s former home in New Farm. The 
photographs that comprised Home 1 lined the walls of a storage space beneath our 
friends’ share house in Woolloongabba. Home 2, presented in association with the 
2016 iteration of BARI Festival, was realised in several former office spaces in a 
Newstead warehouse. How we came to secure each exhibition venue differed, but 
what united the process was characteristic of Meanjin’s ARI scene – generosity and 
reciprocity. It was often through a conversation at another ARI’s exhibition opening 
that a home was offered up for use.  

The idea to start an ARI came about during a conversation with curator Ellie 
Buttrose, who I was interning for at QAGOMA back in 2015. She encouraged me to 
work with friends who were interested in developing their curatorial experience in 
ways that could not be done in an institutional setting. Interning for arts 
organisations, while it provided vital industry experience, did not give us agency or 
oversight over the kinds of processes we were managing for In Residence. 
Presenting each exhibition independently and in a domestic setting allowed us to 
develop an exhibition from start to finish, working experimentally and collaboratively 
as a curatorial team, and with the participating artists.  

Each exhibition began with the In Residence team developing a curatorial premise. 
This was followed by the suggestion and selection of artists who we felt would be 
interested in responding to the exhibition’s premise. Once artists agreed to 
participate, we set up a site visit, where display spaces were viewed, discussed and 
chosen. In this way, the curatorial process we adopted was heavily informed by the 
home. While we were faced with the occasional challenge, the benefits of installing 
exhibitions in our friends’ houses far outweighed the disadvantages. The oddly 
placed window or pokey storage space often provided the opportunity for an artist to 
take their work somewhere new and unexpected.  

 
 
 



Sarah 
 
Reflecting back on what we did with In Residence, I think a point of difference that 
we were able to bring to the existing ecology of ARIs in the city was our online 
publishing through our website and social media. From the outset we wanted to build 
a website, social media profiles, and publish writing about emerging artists in 
addition to mounting exhibitions in alternative spaces.  
 
After four group exhibitions in 2016, different commitments pulled us in new 
directions in 2017 and we moved towards a predominantly digital model with a focus 
on publishing texts and hosting Instagram takeovers. The Instagram takeovers 
involved us handing over our Instagram login to an emerging artist/creative (broadly 
defined to encompass a curator, jeweller, fashion designer, etc.) to share their work 
and process on the account over the course of a week. We decided to keep the 
scope very loose and artists took different approaches to sharing their ideas, works 
in progress, making spaces, and finished works. All in all, there were 32 Instagram 
takeovers from emerging creatives.  
 
At the conclusion of the takeover one of the In Residence team would conduct a 
Q&A interview over email which was published on the website. These interviews 
ended up being fairly substantial and for many of the artists it was the first time 
someone outside of their university network had entered into a discourse with them 
about their practice in a serious way. These interviews felt like they gave valuable 
online presence to an artist. 
 
At a similar time, we opened up submissions for reviews of other ARI’s exhibitions in 
addition to each contributing writing or digital projects to the website. As a group we 
were pretty avid attendees of other ARIs and wanted to create discussion and give a 
longer life to the really exciting and experimental work being shown, which was often 
for one night only in people’s share houses.   
 
At the time I was studying Art History and Marketing at QUT and I felt not super 
confident or experienced in either field, but helping promote artists through social 
media and the website felt like something that I could tangibly contribute to the art 
scene at the time. While our slick online presentation and investment in social media 
as a platform probably rubbed some of the more DIY/anti-institutional folks the wrong 
way, ultimately I hope we helped artists feel like they were taken seriously and 
appreciated.  
 
 
Izzy 

Although we didn’t quite fall under the proper definition of an ARI, In Residence’s 
contribution to the ARI landscape was still that of something significant. My role 
within our ARI was visual communication designer. I developed the visual identity for 
In Residence. The way in which In Residence was able to frame the type of designer 
and work I wanted to be involved with, is truly a blessing.  
 
Our ARI was already unconventional in its running by primarily curatorial students. 
Further, my involvement as a graphic designer still felt a bit askew. The idea of 



branding an ARI was and is still so interesting to me. I was wary that my involvement 
brought too much of a commercial aspect. The wariness to commercialise or 
‘business-ify’ such an (particularly at the time in Meanjin/Brisbane) anti-
establishment form of organisation weighed heavily. I loved seeing local ARIs’ 
approach to design; they often defied typical graphic design doctrines. My fresh out 
of uni brain, conditioned to use ‘proper’ technical methods and guides, was so 
inspired by these breaking of systems. It seemed as if the DIY attitude maintained by 
ARIs was similarly reflected in their approach to design and promotion. Posters and 
advertisements reflected the resourcefulness and determination of local artists, 
through years of instability, and a general lack of funding and exhibition spaces.  
 
Creating the identity and generating collateral for In Residence will always go down 
as one of my favourite projects. There was so much creative control and the context 
of working with artists in an unconventional way also allowed me to break traditional 
technical aspects of design and explore new aesthetics that I otherwise would never 
have ventured to. It allowed me to develop a visual language that I wasn’t seeing a 
lot of in commercial design in Meanjin/Brisbane at the time. Creating this visual 
language and working with emerging artists through In Residence then generated 
other work outside of the ARI. I was working with other similar like-minded 
organisations (University of Queensland: Society of Fine Arts, Brisbane Artist Run 
Initiative Festival, Jacaranda magazine, National Association for the Visual Arts) and 
maintaining this sense of style I was developing.  Although only short lived, In 
Residence’s impact is still felt years later in so many ways.  
 

Miranda 

I’m not sure we were fully aware of it when we set out, but In Residence emerged 
from a long tradition of DIY collectives in Queensland. Not having a fixed space 
didn’t matter to us, and the challenge of exhibiting work in unconventional and 
residential spaces was exciting. As with the years of ephemeral ARI happenings that 
had come before, documentation became important. One key form of 
documentation, in addition to the content on the website and socials, was physical 
publications. Izzy’s genius graphics skills meant In Residence’s publications were 
quite special physical things for people to take away and hold on to. We printed one 
publication to accompany each of the four exhibitions, plus another more substantial 
‘year in review’ format in 2017. The publications had a focus on accessible and 
engaging writing, with a hope that they could connect with audiences beyond the ARI 
scene. 

While we all had curatorial input and shared the responsibilities and logistics of 
running the ARI, my primary role was as editor and writer. In 2016 I was studying for 
a masters in museum studies after graduating from a BFA. My fascination with 
museums has always had a pretty anti-establishment lilt, so just like exhibiting shows 
in and underneath private residences to remove the ‘threshold fear’ of traditional 
gallery spaces, the tone of the publications didn’t conform to traditional exhibition 
catalogue formats. The writing ranged from very personal thoughts, weird and kind of 
funny pieces, to interviews and essays. 

I see In Residence’s biggest contribution as being a facilitator for conversations 
through its different platforms. We were driven by a want to share what was 



happening, not just with In Residence and the artists we worked with, but with other 
ARIs and emerging artists in Meanjin.  

 

In Residence was a response to what was happening in Meanjin, and the clear gaps 
in exhibiting and publishing for emerging creatives. However, it has also influenced 
the paths we’ve each taken to our current work. Meg is now Curator at the NGV, and 
Sarah manages public programs and community engagement at Hervey Bay 
Regional Gallery. Isabel continues her graphic design practice and Miranda works as 
an independent curator and writer. Isabel and Miranda have also both returned to 
their own art practices. At a point in our very early careers where we were all 
interning and volunteering at multiple organisations, still realising our individual 
interests and strengths, In Residence gave us the opportunity to play with ideas and 
build our skills on our own terms, and in close collaboration with our peers in 
Meanjin’s creative scene. 

 

ACCESS LINKS (ARCHIIVE) 

In Residence ARI 

Brisbane based online publication profiling the work of local artists. Fortnightly Instagram takeovers + interviews. 

https://www.instagram.com/inresidence_ari 

https://www.facebook.com/inresidenceari 

 

 

 

 

 

 

 

 

 

 

 

 

 

https://www.instagram.com/inresidence_ari
https://www.facebook.com/inresidenceari


In Residence | ARCHIVAL IMAGES 

 

 

 

 

Annelize Mulder's installation under the house for Shift 1, 2016 

 



 

Emily McGuire's textile installation under the house for Shift 1, 2016 

 

 

 

 



 

Entrance to Shift 1, 2016 

 

 



 

Idam Adam's installation in Shift 1, 2016 

 



 

Hailey Atkins' sculptures in Shift 2 

 

 



 

James Barth's projected video in Shift 2, 2016 

 

 

 

 



 

Home 2 exhibition publication cover designed by Isabel Hood 



 

In residence In Review publication cover, 2017 



 

Interview with Outer Space from In Residence In Review 2017 

 

 

 

 

 



 

In Residence, Meg Slater, Sarah Thomson, Miranda Hine and Isabel Hood 

 

 

 

 

 

 

 

 

 

 

 



EXTRA Zine Issue # 18  
 
In Residence Reflection 2016-2017 
 
ARI REMIX PRESENTS “SELF-MADE, ARTIST-RUN” A NEW ZINE-BASED ARCHIVAL 
ART INITIATIVE “THE EXTRA ZINE PROJECT” | feat. TEN ARTISTS, TEN ZINES [2022-
2023]  
 
EXTRA 
EXTRA is a Queensland/ Australian networked zine collaboration building from past, present 
and future ‘living’ archival art initiatives Issue #  Online Launch 19 December 2022. This 
emerging zine and zine making projects builds out directly from the ARI Remix Project. It 
places an emphasis on the little stories, hidden histories, marginalised narratives and 
digitised art/ artists’ ephemera safeguarded in the personal archives of artists who were 
directly involved in the expanded and expanding Queensland/ Australian artist-run ecology 
1940 to Now. 
 
HTTPS://LINKTR.EE/EXTRA_ZINE 

 
https://remix.org.au 
 
https://remix.org.au/extrazine 
 
https://www.instagram.com/ari_remix 
 
https://www.instagram.com/extra_zine 
 
 
The ARI Remix collective acknowledges and respects the traditional and ongoing custodians 
of the lands where we live, make and work. We pay our respects to elders past, present and 
emerging, and acknowledge that sovereignty has never been ceded. We support the Uluru 
statement from the heart. 
 
 
ARI REMIX | PROJECT TWO - Stage One 
of this project are supported by the Queensland Government through Arts Queensland and 
have been assisted by the Australian Government through the Australia Council, its arts 
funding and advisory body. 

 

 
 

 
 

 

 

https://linktr.ee/EXTRA_ZINE
https://remix.org.au/
https://remix.org.au/extrazine
https://www.instagram.com/ari_remix
https://www.instagram.com/extra_zine


In Residence Reflection 2016-2017

An Australian networked zine collaboration building from past, 
present and future ‘living’ archival initiatives.

 
Follow us on @extra_zine


