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THE LOVED ONE – Once more with feeling! 
Luke Roberts 
 
Celebrating the 40th Anniversary of my Institute of Modern Art (IMA) solo show in August 1982 has 
reignited somewhat charcoaled memories and highlighted questions around the relevance of 
honouring recorded history. Does legacy have any place these days in a cultural milieu seemingly 
indifferent to anything that doesn’t conform to the current paradigm, now that political correctness and 
cancel culture seem to be in control of the Acceptable Narrative? 
 

 
 
Ted Riggs curated the exhibition of my work at the original Market Street address during the interim 
period of the Barbara Campbell administration before the appointment of the next Melbourne 
‘ambassador’. My show was one of the first, perhaps the first of solo shows of Queensland artists at 
IMA. Ted appreciated the commitment in my practice to the central cords of connecting place, origins, 
hidden histories, the marginalised and queer; a spiritualised quest for meaning in an increasingly 
secular age.  
 
Brisbane, in 1982, was the Cinderella of Australian Art. The two Ugly Sisters of the South sent 
reluctant missionaries to civilise the unruly and culturally bereft folk of the Deep North. Crocodile tears 
flowed for those of us still ‘trapped' in the all-pervasive grip of a Police State; a state overseen by an 
inarticulate peanut farmer and would-be dictator. News from the South held that any truly talented 
person would have fled into their cool embrace. In response I stated on the exhibition flyer, “95% of 
artist leave Brisbane why don’t you?” finishing off with the determination of the besieged, “Would the 
last person out of Brisbane please switch off Luke Roberts”. We, on the frontiers, had been hardened 
into a position of steely resolve against the cultural imperialism of the Dominant Narrative.  
 
The imposition of a southern Pale persisted until the billowing of the Indigenous Art Surge, the 
opening of Bellas Gallery and the launch of the Asia-Pacific Triennial forced the South to take 
Queensland cultural endeavours seriously. In 1982 Ted Riggs was one of the few champions of 
Queensland cultural practice.  
 
A year later the IMA moved to Edward Street. Ted and Barbara were central to the curating of No 
Names that year, an exciting and extensive survey of the work of contemporary Queensland artists; 
another first for the IMA and Queenslanders. My contribution to this exhibition was an elaborate 
installation titled Bag Woman V, part self-portrait and part comment on the NGA’s recent acquisition 
of de Kooning’s Woman V. 
 



 
The Loved One: Mr. Olivia Newton John’s Husband Miriam, 1982 
Installation details,  
Institute of Modern Art, Brisbane 
 
 
There is a strange synchronicity that pervades our lives, and it works in both grand and humble ways. 
Olivia Newton-John died recently, 40 years after I’d incorporated her name, in a compromising way, 
into the title of my main IMA installation. Monty Phyton gave me the lead here and I hitched Evelyn 
Waugh to it. The Loved One: Mr Olivia Newton-John’s Husband, Miriam was a “tender tribute to 
women” according to the Courier-Mail review by Gertrude Langer, who had been steered away from 
the saucier elements in my exhibition, such as the collages with male nudes that formed part of the 
word work Get Frocked.  
 

 
The Birth of Venus at Yeppoon 1982,  
Installation view 
Institute of Modern Art, Brisbane 
 



Another installation The Birth of Venus at Yeppoon was an attempt to reconcile my beginnings, my 
conflicted stance with where I came from, where I currently was and where I wanted to be. Andy 
Warhol’s title From A to B and Back Again unwittingly described my journey from Alpha to Brisbane 
underlining at the same time the real fear of a spiralling return, but as Dorothy noted, “There’s no 
place like home”. A good sense of humour was both imperative, sustaining and protective. 
 
A year and a half later I finally escaped out into the world in self-imposed exile. My plan was to 
establish myself on the other side of the globe, far away from what I called the Bris/bane of my 
existence and the cultural cringe of the South, naively believing it would all be very different 
elsewhere, a symptom of my feelings of alienation from my own society. There seemed to be no other 
choice but to disengage from a culture that I felt had largely rejected me. My peregrinations took me 
to (The Port of) Amsterdam, another A, where my sights had been set ever since David Bowie’s 
version of Jacques Brel’s salute to that mariner’s haven and had activated my determination to live 
there one day. 
 
After four years, with the fall of the Bjelke-Petersen regime imminent, I decided to return to Australia. 
Brisbane was in the throes of Expo ‘88 fever, and the nation was transfixed by the Bi-Centenary. At 
the same time the ‘gay plague’ had reaped a harvest of sacrificial souls and pricked the national 
conscience. Being gay had become the focus of a different kind of pity and concern. Being gay had 
become fashionable and AIDS awareness blossomed in slogan themes. Closets were opening up or 
being forced ajar in invasive outings. The Nineties became the Gay Decade, the Gay Nineties, and 
quite different to the Golden Age of Gay, the 1970s. 
 
The IMA, somewhat embarrassed by being referred to as the Institute of Melbourne Art looked 
elsewhere for its new direction. In 1991 Nick Tsoutas, arrived from Greece via Adelaide and Sydney 
and invited Scott Redford and me to curate, You Are Here, an exhibition following on from the 
successful group exhibition Vache for AIDS held in our artist run initiative ArtSite. Vache was a unique 
AIDS focused exhibition for Australia. You Are Here became the first national exhibition featuring an 
entire cast of gay male artists and was the first of its kind, in publicly-funded spaces, responding to 
the AIDS crisis. It was also perhaps the last time an all-male exhibition of contemporary artists was 
seen in this country. 
 
Beauty & Courage from the James C. Sourris Collection opened at GOMA in September this year 
(2022), forty years on from the triumph of my IMA solo show and forty-five years on from the 
production of the pioneering photographic performance series Alice Jitterbug: Transformer. Beauty & 
Courage is the first showing of the full set of this conceptual work and remains the only full set of 
images of that culturally significant photographic performance series collected to date.  
 
My requests to mark the 40th anniversary in an appropriate venue in a suitable way went unheeded 
and therefore this ground-breaking exhibition remains neglected and its intervention into the cultural 
landscape and the progressive statements it made remain inadequately recorded. This text is also an 
inadequate overview. For one, it doesn’t include mention of the full catalogue of works exhibited. 
 
The Wheels of Time are many and of varied sizes. Some spin fast and furious and others turn slowly 
but surely. All things come out in the wash they say. Who has heard of Juan Sebastián Elcano? He 
completed the first recorded circumnavigation of the globe after his superior Magellan was killed along 
the way. Most of us have heard of Magellan, but few of Elcano. Juan Sebastián Elcano is mostly 
unknown today because he didn’t publish the extraordinary details of his amazing journey.  
 
Paul Andrew and ARI Remix are filling significant gaps in our recorded history and I’m very grateful 
for this wonderful opportunity to mark the 40th anniversary of my first IMA show, and by necessity sing 
my own praises. Publish or perish could well be a guiding motto for all of us and a sober directive in 
dealing with the often-inconsistent nature of the culture we are part of and its systemic amnesia. 
 
 
 



 
Fairy floss was served at my request at the IMA opening night event for my exhibition in 1982. I'm 
pictured here with Leigh Cholakos, who is finishing off the last of the fairy floss before the floss 
machine blew a fuse. The pink and gold Art Deco brocade shawl is now a proposed donation to the 
collection of the Museum of Brisbane (MoB). The Egyptian brooch was handmade by Ross Wallace. 
Need I add this was not the usual attire of exhibition goers in Bjelke-Petersen Queensland. And ... 
Yes, I was a smoker in those days. 
 
Luke Roberts  
August 2022  
 



 
It was my desire to call the exhibition Luke Roberts: IMA Kitsch Exhibition, but that was a bit too playful for 
1982. Whilst the exhibition was full of humour, serious humour, there were protocols, even if self-imposed… 
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ARI REMIX PRESENTS “SELF-MADE, ARTIST-RUN” A NEW ZINE-BASED ARCHIVAL ART 
INITIATIVE “THE EXTRA ZINE PROJECT” | feat. TEN ARTISTS, TEN ZINES [2022-2023]  
 
EXTRA 
 
EXTRA is a Queensland/ Australian networked zine collaboration building from past, present and 
future ‘living’ archival art initiatives Issue # 19 Online Launch 20 December 2022. This emerging zine 
and zine making projects builds out directly from the ARI Remix Project. It places an emphasis on the 
little stories, hidden histories, marginalised narratives and digitised art/ artists’ ephemera safeguarded 
in the personal archives of artists who were directly involved in the expanded and expanding 
Queensland/ Australian artist-run ecology 1940 to Now. 
 
HTTPS://LINKTR.EE/EXTRA_ZINE 

 
https://remix.org.au 
 
https://remix.org.au/extrazine 
 
https://www.instagram.com/ari_remix 
 
https://www.instagram.com/extra_zine 
 
 
The ARI Remix collective acknowledges and respects the traditional and ongoing custodians of the 
lands where we live, make and work. We pay our respects to elders past, present and emerging, and 
acknowledge that sovereignty has never been ceded. We support the Uluru statement from the heart. 
 
 
ARI REMIX | PROJECT TWO - Stage One 
of this project are supported by the Queensland Government through Arts Queensland and have 
been assisted by the Australian Government through the Australia Council, its arts funding and 
advisory body. 
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An Australian networked zine collaboration building from past, 
present and future ‘living’ archival initiatives.
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